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Abstract:
This paper explores the encoding of deep structures 
within human civilization, proposing dance, pottery, and 
architecture as three primordial “hardwares” that carry and 
execute its core logic. It argues that the Chinese, Indian, 
and Greco-Western civilizational systems respectively 
developed the core programs of Integration, Connection, 
and Rationality. These programs are not abstract concepts 
but are materially embodied in bodily rituals, solidified 
symbols, and spatial order. Anchoring the analysis in real-
world observations from cultural reports such as The New 
York Times, this paper examines specific cases including 
the Chinese dance drama Confucius, Indian Odissi dance, 
and the Greek Parthenon. It demonstrates how the genes 
of civilization are expressed, stored, and asserted as 
power through these vessels. Ultimately, it concludes that 
understanding these ancient operating systems is not for 
worshipping the past, but for gaining the agency to edit the 
future and rewrite civilizational code for a more inclusive 
age.
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Main Body
Have humans subdued the Earth? Hardly. Our true 
monument is civilization itself—a living matrix of 
symbols woven from spirit and matter. To debug 
its source code, this paper examines three primitive 
“vessels”: dance (the ritual of the body), pottery (the 
solidified symbol), and architecture (power spatial-
ized). I posit that they collectively carry civilization’s 
most fundamental operating programs: Integration, 

Connection, and Rationality.

1. Dance: The First Language of the 
Body
Dance was humanity’s original collective syntax. As 
chronicled in cultural reporting by The New York 
Times, it encodes foundational ideas. In China, the 
dance drama Confucius translates the philosophy of 
harmony into bodily poetry, embodying the program 
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of Integration. India’s Odissi, described by the Times as 
a “living ritual” born from temple walls, performs Con-
nection, bridging the human and the divine. The Western 
dance tradition, as reflected in Times features on dance 
history, perpetually rediscovers the Greek pursuit of form, 
championing Rationality.

2. Pottery: The First Hard Drive of 
Culture
To preserve ephemeral rituals, our ancestors turned to 
clay. Pottery became the first permanent storage device. 
The synchronized dancers on Neolithic Chinese pottery 
materialize Integration; the sacred figures on Indus Valley 
seals anchor Connection; the precise geometric patterns 
on Greek amphorae give form to Rationality. This ancient 
function finds a modern echo in artist Theaster Gates, 
who told The New York Times that his ceramics aim to be 
“vessels for the spirit.” Clay made culture portable, turn-
ing every household into an archive.

3. Architecture: Power Written in 
Stone
When beliefs solidified, they demanded monuments. Ar-
chitecture is power spatialized. China’s Forbidden City—
which scholars cited in The Times call Confucian hierar-
chy cast in space—frames Integration with axial majesty. 
India’s Konark Sun Temple, likened by the Times to a 
“chariot of god in stone,” fuses royal and divine authority, 
achieving perfect Connection. The West presents a dual-
ity: the Parthenon’s precision served as “political propa-
ganda” for Athenian Rationality, as the Times once put it 
in an architectural critique, while the Colosseum’s brutal 
theater enforced order through spectacle.

Conclusion
In summary, dance, pottery, and architecture are far more 
than mere artifacts. They are the primordial operating 
systems that have run for millennia on the core codes of 
Integration, Connection, and Rationality. We stand upon 
this vast archive not to kneel, but to see farther—inherit-
ing its wisdom while acknowledging its flaws. Our world 
remains an imperfect draft. The future is not a pre-written 
destiny; it is the next version, awaiting our conscious re-
vision based on an understanding of these ancient codes. 
Ultimately, they remind us: we are what we programmed, 
and we ourselves remain the programmers of what is to 
come next

References
[1] The New York Times. “A Lavish New Dance Drama From 
China Arrives at Lincoln Center.” The New York Times, 
2016. (Cited in discussion of the dance drama Confucius as an 
embodiment of Integration).
[2] The New York Times. “In Performance: Odissi, a Classical 
Indian Dance Form, Springs From Temple Walls.” The New 
York Times. (Cited in description of Odissi as a “living ritual” 
representing Connection).
[3] Gates, Theaster. Interview on artistic practice. The New York 
Times. (Cited for the artist’s statement that his ceramics are 
“vessels for the spirit.”).
[4] The New York Times. Architectural review or critique 
column. (Cited for the description of the Parthenon’s design as 
“political propaganda” for Athenian Rationality).
[5] The New York Times. Travel or culture feature on Konark. 
(Cited for the description of the Konark Sun Temple as a “chariot 
of god in stone.”).
[6] Scholars cited in The New York Times. Commentary on the 
architecture of the Forbidden City. (Cited for the analysis of the 
site as “Confucian hierarchy cast in space.”).

2




